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[Editor's Note]

This issue of SNL is a bumper issue. A great many things happened in " __:_ 5 W L.
the last three months and we thought that it would be possible to share all F-..‘!". :‘_"'-':I"'r.‘.._‘r T
this only il we put the material of two issues together, And 1o make it look £ i iy [ J bl
really special we decided to print it in colour, o W 1““-1____

We are sill recovering from the Womens Expression Camp we
organised, We managed o bring  together neady fifty writers from various
parts of India for five days to read their works, 1o listen 1o what others read
anl also o have a ot of fun together.

Immediately after coming back we began 1o make preparations for our
mon-gallery based photo exhibiton of women's activism. You will sce
insiche details of the exhibiton. Along with all this we have also been
keeping track of the latest books on women. We bring you a review of
Himinshi Shelars book on daughters and mothers, The kst two films for
the Global Feminisms project have been completed. We chose the North
Eastern region for these two films. We have written about the experience
inside.

Do enjoy the codours and the images and do write and tell us what you
fecl abour this issue. And visit our website ar g sparmowontine org
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n 25 SPARROW worked out a project to

celebrte and publish women's writings called

'I.g;,qph andd Bounds, The pl‘nin.l atmed v do this

with a Women's Exprcssion Caump andl a series of

five voldumaes of tmnskned stores and (S frovm
24 different languages 1o be excouted with the suppon of
Prindce Claus Fund, The Woamen's Expression Camp was
anned as g camp o bring wgether writees from various
regions. It was conceived as a work-holiday camp, which
wioukd create a space for communication and sharing,
SPARROW wanted o make an attempt through this camp
o open up regions and hnguages that bave not reccived
attention so far and alse make it possible for other regional
writers to receive their experiences and share their own
cxperienoes with thiem,

Space plays a very important part in the lives of women,
Given a4 cortain space, women can bring out from within
what they never knew was there, Maybe one docs not want
to break inte poctry or oolours or music bur would like
space v just be—uo ook out of the window and stare at a
flower or a squirrel. Creating such a space can Crcate
dialogucs, communication and a sharing which may
otherwise be possible, The idea of a shared space even
while having a private space to retine to was the notion tht
was it the heart of this extended and explomtory activity
structurcd as a work-holiday camp planned for five days
from Januwary 26 oo January 30, 2006, The invitation we scnt
ot tokd the writers that it would be a fve=day camp where
along with sounds of different languages they would also
hear the sound of the sea waves,

For the Women's Expression Camp, the participants
were chosen through a process of conversation and
exchange of ideas. We felt that the participants—alsout S0
in numbher—must be those who would feel than this
expression camp would be an important dimensicn of their
creative work, There would be no pressure to have results
or abwious declarations of transformation. The idea was to
create A space for sharing.

The camp that we organised had a programme of
morning reading sesstons organiscd in the dining room, a
beawtiful room surrounded by trees, and evening reading
sessioms in the sand-filled counyard of a formal seminar
room.  MNatune walks, music programmaes, film viewing, visit
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to the beach, games and open heant sessions in the nigh
with different themes, with a cup o hot chocolate, were all
built into the daily progamme of the camp, We chose
Kashid Beach Besor, which is an hour away froam Adibagsh
for its beautiful Spanish-style bungalows and because of s
enterprising mamiger Praveen Kumar, Another reason for
choosing it was that mobile phones were non-functional
there! Wie also decided 1o record the camp on video as i
progressded,

The camp was planned in this mannce because we fel
that a process of sharing, learning, communication amd
creative archiving would get linked with iz v is also a
miethod] that combines several aspaects and unifies them as
am archiving and sharing experience that conscientiscs in
the process of execution, Planned like a3 work-holiday, the
Women's Expression Camp, we felt, would dissolve
tensions of interacting with one another and genenite @
camaraderie that would open up dinloguoes,

MADE Designers designed the camp owith o lor ol
creative input from SPARROW, We decided to overwhelm
the writers with huge G6ft by 3t posters with their
photographs and guotations from their works, Light bulbs
wiere strung all over on the trees and other surrounding
arcas making the place look like a fairyland, We are happy
wie died that for when the writers arrived, afier 3 six-hour
bus ride that scemed endless, they were carmied away by
the gigantic posters and twinkling bulbs all over, T the
rwenty-four rooms we put impossible people together with
a kot of loud complaints that this camp would be a bore
B K Sangma, a writer from Meghalaya, had o share a room
with a yvoung Punjabi writer, Deepinder. "1 am sure 1 am
goding 1o have a werrible dme with her broken English and
my broken Hindi” she complained. “Maybe it would
gencrte 4 whole new way of communication,” we told her
gently, On the last day, B K Sangma, came to the mike and
saidd with tears im her oves that she was wrong; Decpinder
and she were now sisicrs.

That was the kind of reaction the camp generated. There
were a ot of eeadings, heated discussions, performances,
canee and drama and a ot of laughter And when we gave
the writers a smaller version of their own posters as a
parting gift, they were delighted. The four editors of the
violumes  planned, Arundhathi Subramaniam, Menka
Shivdasani and Sampurna Chattarji made the reading
sessions i lively listening sesstons. At the end of the
camp all of us felt exhavsted but cuphoric. The SPARROW
girls were witnessing a camp of this nature for the first time
and it meant a lot of hard waork but it was combined with
enjoyment and learning, The photographs here, we hope,
will speak for the camp and its success. Priva DY'Sowza and
Eutti Revathi ook them and some are from the albums of
Mithra Venkatraj,
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ight films have been so
far completed under the
== Cillobal Feminisms project
to document  women's
scholar=hip and action
For the kst two films we chose the
Morth East region. The Morth East has
e figured in a prominent way in ouar
print and visual collection and in the
documentation work we have done
Wie wanted to make up for this acuna
by choosing two women who have
been actively involved in women's
issucs, We chose Ima Thokchom
Ramani from Manipur and Jarjum Ee
from  Arunachal  Pradesh.  The
preliminary visit o both the places
mede us realise how little we koew
aboun lives in these places. In the Tirst
place we found out that we necded an
inner lne permit o enter Aranachal
Pradesh. This had to be got from Delhi
Amd it ook more than six months W
plan the trip because c-mails and
phones did not always work, But carly
one moming when 1 went and met
Ima Thokchom Ramani 1 felt it was
weorth all the trouble.

A simple, down o carth village
woman, Thokchom Ramani s the
General Secreatry of the All Manipur
Women's Reformation  and  Devel
opment Samaj. Their office is currently
locancd im the green room of an open
amphitheatre. Thokchom Bamani is
abour seventy-five vears old. She savs
thar the struggle women had to put up
e live thedr every day life made her
stand wp for them. She has been
actively involved in the Mishabandhi
(banning of alchohol) movement,
cliiorts o deal with violence against
women and has been raising hor voice
strongly against the special powers
given to the army in Manipur.,
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Jarjum  Ete  is  currently the
Chairperson of the State MNational
Commission for Women, She has been
the spokesperson for the Arunachal
Pradesh Women's Wiellre Society and
has been an active participant in
bringing various issues of women W
thie fore:.

We scheduled both the shootings
towards the end of Movember D
[Miokchom Bamanis was done with
the help of North East Network and
their able team in Manipur, Monisha
Behal with whom we were constantly
in towch helped us to organise the
research and the shooting with help
from ithe Manipur wing of NEM
Thaokchom Bamani shared haer life and
wiork apenly. At the end of it she said
that what all the seniors in the group
wanbed really was peace in Manipur
before their death. Then she added
ruciully, “Maybe death will conme
carlicr” Jarjum Ete spoke alsout the
various tribes in the region and the
status they accond women and their
witys of handling  issues concerning
winmen. Jarjum Ete is considered 2
rehal of sorts and she has been mising
various  ssues like forced marriage,
progeeriy rights, alcoholism, violence,
cducation and  similir issues  which
CONCETT WOmen

The shooting in both the places
generatcd a lot of warmih  and
fricndship. Ima Ramani and her
colleagues sang and danced on the Eas
day before bidding us goaod bye. Jarjum
Ete arrenged a get together on the ks
evening and all of us sang old Hindi
film songs and gazhals all through the
CVCTImE.
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Book Review

abwle Aksbr edited by the
Pdi!lil![ﬂ.lli!il!t‘d Clbjarsitl wriler
Himanshi  Shelat i
collection of writings on  mothes
danghter relationship. The tile of e
Bk s Peorromved from @ pocm Baofa
e Tew Fabvedes Alesiwer, Ba, e, Bea (The
First Letter | speak is Ma, Ma, Ma),
taught in Gujarat mediom  sclools,
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ciibout  being  both  daughters  amd

Himanshi has rightly  dedicared  this

baook o all those unborn daughiers
whi were victims of female focticude,
Had they been born mavbe their
mothers would have experienced a
different kind of love and friendship,

Mother's love, warmith, support and
penerosity are alwavs there for their
diaughters despite differences i their
edlucational levels, thoughins and ideas,
However, the focus of the ook is 1o
highlight a very UL |‘|.'|1l'i|::|||:~|:|i|:|
hetween the peeo based on .-.1'|;|ri|m ol
their jovs and sorrows, speaking out
their  problems, andl
resentments, vialuing  eiach other's
views, being there in hours of need
andd expressing unconditional love,

conlusions

As mienbtioned by Himanshi in her
preface, the idea was oo document
such a fricndly relationship between
mathers and daughters from among
three gencrtions of women,  How
ever, some of the narmtors hove iked

madhers, For example, Mallika Sarabhai
wiriles about the intimate relationship
shie shares with her mother Mrinaling
as well as her daughter Anahita.
Similarly, the narmative of Varsha Das
also dhetls with being a dawghier and a
mather o a davghter. The other five
Ceipjarati writers who have contribuicd
e this collection—Manoghna Desai,
Supriva Pathak. Nirupam Sheth,
Falguni Pathak-Dhaolakia and Himanshi
Shelat—have fwcussed primarily  on
their relationship with the mother,
This collection has broadencd
scope by including  write-ups  on
mothordaughter relationships of some

=

svivia Plath, Agatha Christie, Simone
de Bowveir and Vijavalakshmi Pamdit.

This8uggests that
mother-daughter
relationship is not
necessarily only
biclogical and can
be developed and

nurtured with

WOomen ongcomas
to associate with,

These marratives are well weitten,
lively and are expressions of fine
emotions and sentiments, Apart from
mother-daughter  relationship, they
reflect on varlous aspects of the join
family  syvstem  as owell as  inger
personal relationships amongst Gamily
membaers. In Falgund Sheth's narsitive,

NI

ol
expanded from mother to Masi anad
Motherindaw, Interestingly, she calls
her mother's sister, her scoomnd mother

the  definition a mother has

her  third
mosthier.  This suggests that mother
daughter  relationship ot
necessarily only biological and can be
developed and nurtured with women
OIC COmes 10 associte with,

amd her motheran-law,

is

These mareatives throw some light
on the satus of women in "-'!I.Ii.'-l:l'.lt.
Education and opportunitics vary in
different strta of the society. Despite

can intense desire for education, some
Cwomen porteved in this book were
known persomalities and writers like |

uwahble 10 study  due w0 family
circwimstances and they seem o have
nursed in their hearts o deep sense of
dissatisfaction regarding this through
ol thicir lives,

Mother-daughier  relationship s
based on faith and intimacy, love and
bonding, It goes bevond cultural and
mationl boundaries. American writer
Svivia Path's two letiers o her mother
included in this collection reveal how
close she was o her mother and how
mieech she shared with her.

Himanshi's book adds a new
dimension w0 Women's Studies, It 15 a
Eibour of love that only writers like
Himanzhi can take up and suceeed in,

Book Details:

Prabelor Alesiir

Himanshi Shelat

December 20605

Pubilished by

Coprjar Grrantharaina karyalayva
Number of pages: 6+ 98
Price: Bs, 10
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Marching On The Roads: Making Oneself, Making History,
a Non-Gallery Bas > Exhibition To Celebrate International Women's Day

As a part ol the Sth March
Internatioml Women's Dy
celebrations  this  vear, SPARROW
clecided o put up a phecto exhibition
of women s activism from 193]
history of the nation, women have | onwards not in a gallery but on
been owt there on the roads Gehting runming  double-decker buses  in
lor the nation, demanding  their @ Mumbai and as photo-exhibit notices
rights, raising their voice against § to be  cieculaped alomg  with

bring womens history  into the
public sphere. Four different  bus
Foulcs  Wore rl.ll'll'li:l'li..'. ciarrving  the
photo exhibition for fiftcen days from
March 6 1o 20, 2006

—‘ql PARROW has been i
imvolved with the work of !
alicrnative methods  of !
narrating WOHNEn's |

h'A-_ history. Throwghout  the E
: L March 8 and 9, 2006 one lakh
of Mumbaikars received SPARROW
phiara print  posters  with  their
newspapers. The photographs and | morning new sprapers. We hopse it wes
print  visuals were chosen 1o ¢ a pleasant surprise. Supporting us s
remember and celebrae the history | uswal, in designing and  excouting
of women s achon, The exhibkdtion
wias part of 3PARRUY s endeavour 1o

injustice, fighting for human dignity
and demanding a world withow war
Unbess constant cfforts are macde 1o
remember this history, it will be
foergoi ten, hidden and T

these exhibition ideas were MADE
Liesigners

i Fomeer Publicity Cosproraikon and
P LY sora

=y m
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[nternationd

E—_':——-_'l 1 (I JII..':I.\..




Q. &=SPARROW

the histmry of

rlsdng thelr vols

HD & PICTURE ARCHIVES FOR RESEARCH O WOME

ke Iﬂﬁ?-’ Hﬂfh"}."?af W{Jﬂjﬁ’ﬂ 5 Dﬂy
' OED

T ]
el |y P e v
TR | ey fe

T
slstary, i will be Mergotlen,

Rl [ e
Ell i (o o bt iy

Frms § il byl e -
{ =
B LR | ey

i, b s s Ey HARL
[P e | ey

Pl o ey [Timers sl iy gl

[l PERERET

&

4

L=

*, Making H

¥ Oneself

i

AL

g Onw The Roady: Mak

LY

Marchi

AR



Print Posters
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fter many  painful  years  of

cancer Popati Hiranandani dicd
quictly on December 16, 20005, Shae
Bikistan literati held
meetings  and  paid
homage o her, Bat in Moambsai where
she lived and clsewhore in India no

o cven Bnew shie Bl |1n,|.-.-.-|,'4,l away

was S I s,

conlalenee

That is how we respect seme of oar
semuer wrilers and artisgs, We preler
semsational news of suicides of young
actresses andd super stars Rlling il We
dissister deaths where we pan
|11_'|:||1|l;
cmerging from a shocking, traumatic
disaster 1o ask them bow exactly they

o

r'|'|i1.'|'|.:l|'||'|1||'|1."-. i Browat dl

feel ar that momeent I"|a-|:-;||i.'~u e rks sire
preseribed as pant of the syllabus in
Bkistan, But in India where she spent
her enmire life, mon-Sindhis have not
cven heard of hoer name, Apart from an
interveew done |'|-:.' Sivasankar bor her
Knit India Project pubdished with a
translation of one of her storics and a
reCenl iranskation ol one of her storcs
by Thilakavathi, Poparti has remained
unknown in the lierry worl

o was orn in Earachi on
!u.'|'|-||:'|'l'|.|'|-|.'|.‘ 17, 1924, As @ Cluld I°'|:1|1:|I:i
lved in Karachi and she was one of
seven Children P'ul::l;l.li least hier athier
the  Forest
Depariment when she was en VErs
ald, Her mother was 32 vears old and
had sevien children o look alter, Her
mother was a4 woanan o .=-.|'|-i1'i|. She
sobd all her ormaments and come and

who was an officer in

seitled down in Hyderabad  (Sind)
Fopani helonged (1§ the Al
community of Hydembad, The Amils
hiacd a long vedivion of edecation and
had always thair
davghters 1w go for higher cducation

cncouraged

Bur the |:'|::|r|||11|:|:|i|:|.' s selieved in
demanding @ huge :Ilm'r'!. Iremn thae
bride's side, Popati was vwhemently
apposcd o the syvaem ol chovvry anicl
had cndicss  argumems her
md her abaout i Onee her mother gold
her the Popan necd not WY alsonn

with

this wpoct of marrige foor =hee wonlid
sell the ancestral home

“Mothing doing,” Popati said frmly,
1 weill et bt vy self be treated like an
Arabian mare wha has o be adorned
with a golden saddle o amract the
rider”

Al one point Popaid's  mother
entreated her to marry and  Popari
agreed. But she came o know that her
mither had given a dowry of filieen
thoumsand rupsces. Popati went and mact
the boy and told him that since she
carmned more than him he should pay
her a dowry and if he didn't she would
not marry him. That evening all the
things that had been given o the boy's
parents  were returmed.  Popati
consaled her orving mother  saving
that she did met want to be insulied in
the name of traditdon and all that she
wanted o do was o uphold her
aliggnity as a person.

| write what | feel. | do not
want to entertain or
amuse my readers. |
endeavour to restore to
the Indian woman her lost
sense of dignity

Popati decided to remain single
but throughout her life she had o
listem o degrading  comments  thar
mukibe her feel that the socicty had
really no regard for s women. She
writes in one of the chapiers in her
autobicgraphy that a woman s made
tir suller “not on accoount of amy vicoe in
her character but because of her
virtues" O one occasion she gave a
lecture in the Sindhi Sahitya Sangar on
Kalidasa amd his works. After she had
fimishod the lecture a man approached
her amd asked her why she had mot
Been married,

“Dhoes your guestion arise from my
lecture or from personal curiosity?”
shie asked,

7 3

Pl --:rlrl". Mlenbas Sty becmni

He looked wnmerved.,  “But you
havie talked about the Shastras. In
Shastras it is written that a gid muost
marry, e suid

“And 1 am sure you have not st
cyes on oven one of the Shastras, het
alone studying it*” Popati replicd.

Since she chose to e single, Popati
wils subjoected vo similar queestions and
evien more foolish ones from men whao
claimed o be Menka
Shividasani, a posct, in one of her

[t ratcurs

articles says that once, when Popati
was (7, she was beinge felicitated !1!.'
the sahitva Akademi at a function in
Mumbai, Alter a
during the
seEsion she was asked |:-:|' @ man, “since
VOOLL SIS ViR e nol @ man-hater,
which of the men in this room do you
like?™  Popati gave him a look of
disclain ancd moved on o the nex
CUICSIInn,

twirhour specch,

question  and  answer

Popati ook up a busy teaching
carcer bt managed o make time for
winling, In the prelice of one of her
bowaks she savs: | write what 1 feel, | di
M Wil my

=aders, 1 endeavour (o restore fo the
Imdian  woman losl  semse  of
digniry. 1 want o tell her that she
should anfeld her inner sorengih and
shoubd manifest her potentialitics. At a

Loy Crleriim O s

her

time when women wrilers were neot
allowwed 1o use the weord i'.m'frq'f [ hovved
|"|r|'l..|1i WrCle A e abount thee wterus
calling it a small box bencath the
navel, The poem created a furore as
she vsed the: weord aetfWd lor the uters
amd wooden dafilis were |1t']l;l|i!|:l||'!.



pavimtesd woorks of ar amd a spseciality of
thee o of Halam i Sind Pospuati's
and alsosnt
winmen whis were inckependent and
sl

|'l|!ll_'lll"¢ sLares "\-|H:IL1'

Popati received the  Sahitva
Akademi award for her autobiography
bt throuehout her Llife she retained g

semse of homelessness for she felr then

Sinclhis were treaed as relugees anil
never as Indians, In one of her preems
entitled Homelfess Me shie writes

A Bvnneless
Ameld desifned b be Byerieed qalfoe
i the Brareyere -.EII' :.-r.l.u:':rl'.l'{:l'

That Sind celebsites her w riting to
this i.|.l:p' tells ws hoaw -:||:'-:'|r 1% sensde of

loss must have been, | feel a decp
sense of gratitede towards women Hke
Popatn Hiranamndand for 1 feel tha
people like us could write because
women  likc livessl  amad  wrone
before us and brightened owr ||i'|«.|||-r!|

lver

l'l'_t liv g l.!|.|r|||_|.: LR Limdes

I Sursimdamma, a senior Bannacd
writer passed away recently, She was
te: first woman writer, in the line of
ariranga, Na  Kasturi amd G P
Rajaratmam to write humaorows essavs

in an armstocratic  family,
?'II.LII-II1IZ|ZIFII|'|'|.I wWois st e schoaol, As
she was the only girl student among
Dows a separte seating  arrangemen
wins mieche lor her she was made o sil
curtain. She excelled
stuclics, But at the ape of cleven she
married  off.  Meanwhile
and  well-read
her English
Kannada liverature, During her school 5
diays itscll Sunmandbimme wrde pocims
andl slhvort storics

Ierm

hehind 2 in i

Wik her
erandiather [rrCnEs ¢

imntrodueed (Ch] arwl |

l."-"l'l'lll:lll':'il her
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Intermediane becawse she had to look
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manmiged toomake time for wrting, In
1942 D, Shivaram Rac stamed a special
tabloid  Korgeanff that concentrated |
on humorous writings. T Sunandamma
woman writer who
contributed regularly to this tbloid,
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Mine collections of TSIV and a

volume of her entire work have been

published. For forty-five vears she wis
associated  with  radio [FrCEEELIIeS
plavs  amd
women's programme and also giving
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In Liter vears, critics appreciated
T Sumandamma’s writings and she was
honoured for her hunvorons hl:.'la_' oaf
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S0MEe WOmen Wrilers were
creative  writing  during the time
sunandamma wrote. Most of their

writings glonificd women who lived in
trachiticrel and bound circumsiances,
O3 WOmAn writing humorous essays
with derision, parsdy and sarcasm
about society and family life was not
gt acoeped, Maturally Sunandamma

was  the founder President

+ Karnataka Lekakiyara sangha

T Sunancdamma was 3 pioneer in
her field and lI1-P.l|.I'I|.1| Many Wwiomen
writers, Mow several women writers
witlk on the path lakd by Sumandamma
and remember her with grear respaect
and humility. SPARROW was fortanate
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She sketched in a
humorous manner
middle class life with
its desires,
disappointments

and dilemmas.



The death of CPL leader Comrade O camee s gt shock o many,

Tara Redidy plaved a major role in the Naval Bevolt of 1940 and since then she
has been part of many movements such as Saomvakta Maharashira Ancolan, Caoo
frecdom strugele and the Dalic Panther Movement. Along with Ahilva Banganckar
she his been part of the Women's Movement also

Fara Reddy has authored several books, Mathi writer, Director s Producer
P K Arre has spoken highly of her collection of stories feevaer, Her erodite argicles
appeircd in journals like Saptadvile, Sangram, Dedndle Clitee, Dadmile fayiine,
Serpefarlafle Weariarieg, Nered Warad and Yo Sanmeecrd. She also edited the women's
jourmal Weakifa Amdolan Pafriba brought owt by the Party. The Sixth Prodess
Literture Conference was presided over by her

SPARKROW has her interview as part of its omal history project, Women like her

& O
TARA REDDY == - have inspired many other women 00 ke up committed work

the vereran Tamil flm acoress, who disd on 24th
Drecembaer, 20005, could e omghtly called a maverick. The big screen has abways been
dominated by heroas, And in Bhanumathi's period, there was MGR and Shivaji Ganesan in
tha Tamil field and BT Bama Bao and MNagebseararda in Telugo. But Bhanwmathi sgill stood
ot because of her versatility, She was a Bintastic acteess, @ very ool and trined singer, a
storywriter and a director, Chaedd Bared, a Glm dirccied by her was a box-office hit.

She st up the Bharani Stuwdio mamed after her son. Her hushband Bamakrishna, was a
direcior imsell, Bt webat stamds onnt in Bhanumathin's case (s that she was her own o womin.,
There was o passip about her She was bl e=noagh e teldl off her male co-stars, Even MOGHE
had experienced the rough side of her ongue. Her story, Atbagarn Kallvr, won the Sahitya
Akademi Awand, There s an apocryvphal stery that when Bhanomathi came on the sets, there
weouldd Be s hash. she commanded the respect of evervone. She lived life on ber own terms,
shiz was o sveophant andl a5 such, when MGR offercd her the Principal's post in Madrs e
Music College, there were no snigigers. I is a pity that her death has been unsung and BHANUMATI
unwept by the media, But the silvier seecen has cruly bost a dynamic peersenality RAMAKRISHNA

who passed away on Febrwary 6th made her debat in Mehboob Khan's
Agere. She shot to Fume with Baj Bapoors Steree 220 and her somg Ml Waidle Mo Lol
was on everyone's lips. She acted in many films ater bot none of them made a lasting
impecssion. She resurfaced with frfie as an Anglo-dndian. She was seen in some T
serials, She also appearcd in a TV progromms with yesteryear actresses like Lality Paoar
amdd Usha Kiran. She spoke about her insommnia and her loneliness, She roke dosn man
vmes during the imterview. She had been marricd foor times and all of them ended in
divorce, She was a strong-willed ywoman, When she acted in Motilal's tillo Ciadf Clwals
Feerfe she would berate him openly for treating his wife so shabbily, 3he never acted in
miany films as 3 heroin becanse she did not have the fragile ok a heroine was supposcd
v pessess Thoey say that she turned into an alchobolic towands the Last vears of her lite
Shie must have tiken refuge in the bottle tooward of f loneliness

who breathed her last recently, przduated from the stage to flms, Initially she
appeared in black and white flms. She was on the pay roll of Gemini Studios. She was maried
tor Kothamangzalam Sabba and they were 2 team |, She excelled in comedy, She was a permanent
in all Geminid films, Her role as a fortunc-tcller in Clvereafeafelbag, a block-buster, produced by
Ceemini and the way she inveigled her way into the palace, where Ramgan, the villain, had Eept
thie heroine captive, to el ber o o escape, was the highlight of the film. Her husband was
2 writer, Aller his death, shie left Gemind and became a freclancer. She began doing charwcter
robes as the mother or grandmother - She was also a very good cook. Once she narsited an
incident about her culinary skills on TV Dilip Bumar and Dy Anand, who were acting in
Frisenpipart, prodleced by Gemind, were invited by her husband for dinner. Those days thene was
rer s and she cooked birvani  on a fire-seood stove and the teo stars relished i, She was 2
simple worman and it always seemed she had g into acting by mistake, She contributed @
grost dheal o Tamil cimema but Tamil cimema did nast give ber, her doe




